
A German policeman wearing the Nazi uniform falls in love with an enchanting Jewish 
photographer. Their journey through the war unfolds in the shed, told to the sixteen-
year-old girl in Southern Rhodesia who sees it through her own youthful, artistic eyes.
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The Shed  — Shattered Fragments of a Past

by  Sharon Feinstein

Bulawayo, 1963. A schoolgirl asks the caretaker to clear out a derelict garden shed so she  
can write and display her poems there. The shed becomes their confessional, and the  

making of their future.

What happens when a Jewish teenager in 
colonial Rhodesia meets the caretaker of the 
local boys’ school — a quiet man with a foreign 
accent — and they form an extraordinary 
bond?

Sixteen-year-old Danielle Granger rides past the boys’ school 
each morning and notices the caretaker — a quiet man with an 
accent she cannot place, whom everyone calls Robert Cecil. She 
asks him to clear out the derelict shed behind the school so she 
can use it as a refuge for her poetry.

But Robert Cecil is not who he claims to be. He is Sebastian 
Klein, born in Berlin, a former German police officer who loved a 
Jewish woman, Rosa Hirsh, and spent the war trying to save her 
family while wearing the uniform of the regime that hunted them. 
Danielle, whose own family fled Paris for Africa while the 
relatives they left behind were taken to Drancy, draws out his 
story one shattering fragment at a time — and begins, for the first 
time, to question the white-ruled colony she has grown up in. The 
shed becomes Danielle’s escape — and his.

Rosa’s story runs beside Sebastian’s. A photographer who risks 
arrest to document what the Nazis are doing to Berlin’s Jews, she 
survives Kristallnacht, Marseille and a solitary crossing of the 
Pyrenees, and emerges in Lisbon working for British intelligence 
— where the war asks her to do something she will carry for the 
rest of her life. She and Sebastian search for each other across 
the ruins of Europe for twenty years — he in the wreckage of 
Marseille, she in the ruins of Berlin — until Danielle, seventeen 
and alone in Paris, finds a small gallery in the Marais and the 
moment of reckoning arrives.

The Shed moves between the heat and dust of 1960s Bulawayo 
and the terror of Berlin 1933–45: two timelines, two love stories, 
and a single question — can love survive thirty years of silence 
and war?

A T  A  G L A N C E

Two timelines: Berlin 1933–45 and 
Bulawayo 1963–65
Five countries: Germany, France, 
Spain, Portugal, Rhodesia
Complete manuscript, 91,000 
words, 117 chapters
Standalone; world rights available

G E N R E

Literary historical fiction
WWII / Holocaust & memory
Thriller
Coming-of-age

C O M P A R A B L E  T I T L E S

The Grass Is Singing — Doris 
Lessing
The Boy from the Sea — Garrett 
Carr
Austerlitz — W.G. Sebald
Broken Glass — Arthur Miller
The Lonely Skier — Hammond 
Innes

I D E A L  R E A D E R S H I P

Readers of serious literary historical 

fiction; book clubs with an appetite 

for moral complexity; readers of 

WWII fiction who want a story they 

have not read before; Jewish 

readers across generations; readers 

of Southern African literature.

A B O U T  T H E  A U T H O R

Sharon Feinstein spent 25 years as a showbusiness journalist, interviewing iconic figures like Freddie Mercury, 
Angelina Jolie and Amy Winehouse, before walking away to write her own work. Her first novel is set in Venice, 
where she lived on and off for four years; her second on the Cycladic island of Folegandros, where she knows 
everyone, has walked the landscape and swum nautical miles. Her third is The Shed.



A  L O V E  S T O R Y  R A V A G E D  
B Y  W A R

Not the camps, not the Resistance: 
a German policeman inside the 
machine, trying to protect a Jewish 
family from within the uniform. The 
moral ground shifts under the 
reader on every page.

A  H E R O I N E  W H O  R E F U S E S 
T O  B E C O M E  A  V I C T I M

Rosa Hirsh photographs what 
she is not supposed to see, hides 
her family in the terror of 
Marseille, crosses the Pyrenees 
to new torment, and spies for the 
British in Portugal. It is her 
courage, as much as her beauty, 
that Sebastian never stops 
loving.

A N  A F R I C A N  F R A M E  
N O B O D Y  E L S E  H A S

The story is told from a 
corrugated-iron shed in 
Bulawayo, to a girl whose own 
society is built on a hierarchy 
she is only beginning to see. 
Europe’s past and Africa’s 
present illuminate each other.

A love story. A war story. A story about what it costs to bear witness — and what  
it gives back.
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